


EISKUNSTLAUF PAARE - PAIR SKATING - PATINAGE ARTISTIQUE COUPLES. 


FINAL ‘SHORT FREE 


EISKUNSTLAUF PAARE - PAIR SKATING - PATINAGE ARTISTIQUE COUPLES 
OFFIZIELLES ERGEBNIS - OFFICIAL RESULT - RESULTATS OFFICIELS OFFIZIELLES ERGEGNIS - OFFICIAL RESULT - RESULTATS OFFICIELS 
INNSBRUCK, 1976-02-07 INNSBRUCK, 1976-02-07 
KURZ + KUER - SHORT + FREE ~ COURT + LIBRE KURZ + KUER - SHORT + FREE - COURT + LIBRE 
NAME------ = NAT PLACES POINTS FINAL SHORT FREE NAME ------ = NAT PLACES POINTS 
RODNINA IRINA BS | & 0 140,54 ' 1 1 RODNINA IRINA URS 9,0 140,54 
ZAITSEV ALEKSANDR ‘ ZAITSEV ALEKSANDR 
2 iz 2 KERMER ROMY @ ony 0 136,35 2 2 2 KERMER ROMY GDR 21,0 136,35 
OESTERREICH ROLF OESTERREICH ROLF 
3 4 3 GROSS MANUELA 4,0 134,57 3 4 3 GROSS MANUELA GDR 34,0 134,57 
KAGELMANN UWE KAGELMANN UWF 
4 3 5 VOROBIEVA IRINA U D 134,52 4 3 5 VOROBIEVA IRINA URS 35,0 134,52 
VLASOV ALEKSANDR VLASOV ALEKSANDR 
5 5 4 BABILONIA TAT us, 134,24 5 5 4 BABILONIA TAT USA 36,0 134,24 
GARDNER RANDY GARDNER RANDY 
6 7 6 STOLFIG KERSTIN GDR 29,57 6 STOLFIG KERSTIN GDR 59,0 129,57 
KEMPE VEIT KEMPE VEIT | _ 
ul 6 7 KUENZLE KARIN SUI u KUENZLE KARIN ( 128,97 
KUENZLE CHRISTIAN KUENZLE CHRISTIAN 
8 8 8 HALKE CORINNA GER 72, 8 HALKE CORINNA 127,37 
RAUSCH ERERHARD RAUSCH ERERHARD 
9 9 9 LEONIDOVA MARINA URS 76,0 9 LEONIDOVA MARINA 127,06 
BOGOLUBOV VLADIMIR BOGOLUBOV VLADIMIR 
10 12 rT?) NEMEC URSULA \ as 10 NEMEC URSULA 121,30 
NEMEC MICHAEL ‘ Wes AEE 
1 TAYLFO! RIKA R 2 oO ERIKA sBR 10: 
" 0 12 TAYLEORTH ERIKA GBR 108,0 1 Ui at aaa 8,0 120,40 
12 "W 13 COOK ALICE USA 106,0 13 Cook ALICE USA 106,0 119,36 
FAUVER WILLIAM FAUVER WILLIA 
pay, ee SPIEGLOVA INGRID TCH 112,0 ul SBIECLOVA 1 TCH 112,0 118,39 
ae Sate ts 
(Cr JONES CANDACE CAN 117,0 CAN 117,0 116,54 
FRASER DONALD 3 FRASER Dott i . 
EISKUNSTLAUF PAARE - PAIR SKATING - PATINAGE ARTISTIOL Th ~ PAIR, - PATINAGE ARTISTIQUE COUPLES 
OFFIZIELLES ERGEBNIS ~ OFFICIAL RESULT - RESULTATS we 415-2 nt SARESU ETAT OFFICIELS 


FINAL SHORT FREE 


eo ON Oe YwD 


in dee 





og iguires 


INNSBRUCK, 1976-02-07 



























POINTS 


140,54 
136,35 
134,57 
134,52 
134,24 
129,57 
128,97 
127,37 
127,06 
121,30 
120,40 
119,36 

339 


4 
> i16 54, 


KURZ + KUER - SHORT + FREE ~ COURT RT + LIBRE 
2 een és NAT PLACES 
RODNINA IRINA 124 URS 9,0 
ZAITSEV ALEKSANDR 
KERMER ROMY 1,0 136,35 DR 21,0 
OESTERREICH ROLF 
GROSS MANUELA 134,57 34,0 
KAGELMANN UNF 
VOROBIEVA. IRINA, A\35,0 
VLASOV ALEKSANDI 
BABILONIA TAT USA 36,0 
GARDNER RAND’ 

STOLFIG KERSTIN GDR 59,0 

KEMPE VEIT 

KUENZLE KARIN SUI 64,0 

KUENZLE CHRISTIAN 

HALKE CORINNA ten GER 72,0 

RAUSCH ERERHARD > 

LEONIDOVA MARINA 2 seats URS 76, 

BOGOLUBOV. VLADIMIR 10 12° 10 NEMEC uRSUL 96,0 

NEMEC MICHAEL is 
Wh 10% 92 i 1012 TAYLFORTH ERI} a) 
i aint TAYLFORTH COLIN 

12 . 3 OOK ALICE = « 
fe ii FAUVER WILLIAM zy 

135° 14 0 30 14 " SPIEGLOVA INGRID 

mete BD UBreY SPIEGEL ALAN 
te sa JONES C 
44 ) |ANDACE 
30014 JONES. CanDace CAN 117,0 116,54 JONESECANDACE ; 
REFEREE REFEREE ASSISTANT REFEREE 


DR. OSKAR MADL 


ASSISTANT REFEREE 


Isu 


DR. ELEMER TERTAK 


ISU 


DR. OSKAR MADL 


1su 


DR. ELEMER TERTAK 


ISU 






































London Squaw Valley 


Innsbruck 





Fioures on Jee 


A BOOK ABOUT THE LEADING SO- 
VIET FIGURE-SKATERS AND THE 
ALLOY OF HARD WORK AND CRE- 
ATIVITY THAT WENT INTO THEIR 
TRIUMPHS IN THE OLYMPICS AND 
THE WORLD AND EUROPEAN 
CHAMPIONSHIPS 


Sapporo Innsbruck 


(sn) 


PROGRESS PUBLISHERS 
MOSCOW 























Translated from the Russian by Christopher English 
Author and compiler Anatoly Chaikovsky 


Designed by Oleg Aizman 
Photographs by Mstislav Botashev 


QuryPbl HA NbAY 


Ha aHrnuiickom AsbIKe 


First printing 1978 


© Usnarenscra0 “Nporpecc’’ 197. 
, 8 


English translati 
ion © Progress . 
Publishers 1 
978 









































































aaa Ce ee | 


igure-skating is ex- 

tremely popular in 

[ the Soviet Union. 

We shall return to 

this question later, 

when we come to 

examine in detail 

this phenomenon, 

which has arisen in 

the course of less 

than two decades. 

But for the time being let us turn 

our attention to more distant times. 

It is of note that the first ever world 

figure-skating championship took 

place in 1896, in St.Petersburg, 

on a rink specially prepared for 

the occasion by specialists from 

the already famous Russian Ice- 

Skating Club, situated in the Yusu- 
pov Gardens. 


It was with good reason th 
International Skating Union pi 
St. Petersburg as the venue for the 
championship. St. Petersburg skat- 
ers were amongst the best in the 
world, and had participated in man 
major international competitions 
The young skaters in the Yusupov 
Gardens were coached by Alexei 
Lebedev, the “grand old man” of 
Russian champions, and himself 
the champion of the major inte, 
national competition of 1890 he 
thus subsequently hailed by 40 
historians Of the sport as the vind 
official first world champion a 
Amongst the subsequent si 
cesses of Russian figure-skaters o 
name Nikolai Panin (Kolomenki i 
features prominently. On atic 
occasions he provided keen Heehig 





pion, with tl t per! cae 
d special figures. 9U 
eG in Great October 


sequently, after é 
Socialist Revolution, Panin brought 
together into a group all the best 


figure-skaters, who, in their turn, 
when they became coaches, laid 
the foundations for the success- 
ful development of Soviet figure- 
skating. 

One episode stands out in this pro- 
gression. Shortly before his death, 
when he was already over eighty, 
Nikolai Panin observed a skater on 
the rink skating with great expres- 
sion and rhythm. He watched him 
for a long time, and then called him 


Pezzo, thus 

ic Perfor- 
T fo 

© to gon oars: But 


in ime to 
ei Stanislay Zhu we rhO8e. 
ips, reat European cham ive 
leg moe ila Bel polls aa 
aimed b ge Were highly a 
Was th - 

a fe 
Scent began. Fj x ean ©mMendous 
'Ng, Which 


in the years immediatey, 
afte, 


Grenoble Olympics fo, ay 
and Protopopov; the cham. 
pedestal was mounted ae, Pi 
pairs Tatyana Zhuk ang Fite. 
Gorelik, Tamara Mosteving 
Alexei Mishin. These * 
were followed bya waveots 
es inothersections offigure-sta 

The dancers Lyudmila Pakhong! 
and Alexander Gorshkovhadans, 
oric rise to fame, becoming - 
champions by 1970. It should bey. 
membered that the Soviet dancin, 
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Atradit 
characte 
Olympic 
1976, in 








First: a gold medal, awarded to 
Irina Rodnina and Alexander Zai- 
tsev for their victory in the pairs. 

In 1964, in the same place, Inns- 
bruck, Soviet figure-skaters had 
inaugurated a supreme tradition 
when Lyudmila Belousova and 
Oleg Protopopov had emerged 
victorious from their contest with 
the West German pair Marika Kilius 
and Hans-Yiirgen Baumler. Since 
that day the supreme title in the 
pairs has always, without fail, gone 
to Soviet skaters. Irina Rodnina has 
now achieved it twice: the first 
time in Sapporo, where she per- 
formed with Alexei Ulanov. 

It is extraordinarily hard to stay at 
the very top in international sport. 
It is not simply a matter of always 
being ready to beat off attacks of 


A traditional school, a solid material basis, mass 


character: such was the foundation for the edifice fo) j 
Olympic triumph constructed by the Soviet skaters in 


‘1976, in Innsbruck, when they set a new record by 


amassing 32 Olympic points, ETAL MY Lalaliare MA Zeme (elle) 
and two silver medals. 


school was backed by a mere five 
years of international competi- 
tion. 

Successes were achieved in the 
men’s singles, too. A Moscow stu- 
dent, Sergei Chetverukhin, led this 
field for a long time. He was the 
first male Soviet figure-skater to 
achieve a place on the Olympic 
pedestal. 

The swift growth of figure-skating 
in the sixties was made possible 
by the construction of indoor skat- 
ing rinks in many towns, large and 
small. For many years the country 
had not been able to permit itself 
this luxury: towns and villages were 
rising out of the ashes of the war, 
millions of flats and thousands of 
factories had to be built. But at the 
beginning of the sixties indoor 


skating rinks became an organic 
part of urban construction. A great 
number offigure-skating groupsand 
schools, now attended by millions 
of children, arose on this basis. 

Asiswell known, figure-skatingdoes 
not have records as such. Of course, 
commentators will at times be heard 
to say that such and such a skater 
achieved arecordscore of 6.0points, 
but this cannot seriously be consid- 
ered a record insofar as criteria 
change so quickly with time, Eire] 
today’s scores, today’s evaluation 
of quality, cannot be compared with 
yesterday's. 

Let us have a closer look at the 
achievement of the Soviet Olympic 
team in Innsbruck and try and find 
out what is concealed behind the 
number 32. 


your opponents. You have to keep 
head and shoulders above them, 
in order to overcome the specta- 
tors’ and judges’ traditional support 
for new names. You must not re- 
peat yourself. You must keep ab- 
reast of the most advanced ideas. 
Rodnina and Zaitsev had a hard 
time during the Olympic season. 
They took a long time to find their 
form, and were not at once able 
to perform all the new elements 
immaculately. But by the time the 
Games started they were close to 
the very peak of their form. 

It is a matter not so much of physi- 
cal form, as of the psychological 
state of the skaters. This state com- 
prises a thirst for victory, confi- 
dence in one’s ability, staunchness, 
courage, i.e., those elements which 








eke between equals tip the 
s in the favour c 
er ur of the stron- 
fl Sole whirlwind programme at 
sibiy put Rodnina and Zaitsev in 
oa pee A very strong GDR 
eae oe) and Oesterreich, fol- 
Sib closely in their wake. After 
irst day there was an interval, 


was resumed 


and the competition 
htly unwonted 


a day later This slig 
innovation broke witha patternesta- 
blished over the years: for at the 
national, European andworldcham- 
pionships the pairs perform one 
after the other on the first and sec- 


ond days 


This break was like a prolonged 


enforced interval. Brieg+ 
sions did not remoy, trainin 
The two days had s € the t 
filled, and even the a 
the others did not cpertorme 
thinking about your — Vous, 
arena, that was still mt ON the 
easy to go to pieces j Come 
uation, as indeed maya 
'Y did, eg 
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cially the younger skaters: while 
they waited their competitive ardour 
was burnt up by the nervous fever 
that gripped them between the 
intermediary and final rounds. 

But Rodnina and Zaitsev are ex- 
perienced skaters. And although 
these were Zaitsev’s first Olympics, 
Rodnina knew all the reefs and shal- 


lows of competitive waters, and 
with all the confidence of an expe- 
rienced pilot she guided them safely 
through the stormy Olympic waters. 


In a post-Olympic interview her part- 
ner and husband, Alexander Zai- 
tsev, said: "My motto for these 
Olympics was: learn complete self- 











a. What better teacher could 
e have had to learn the skill of 
winning! 
In the ice-dancing competitions, 
A sae for the first time in the 
mo programme, the Soviet 
ee Saige at the end of the 
ae sige day with such a score, 
heir position was unas- 


awarded 
and Alexander 
silver to Irina Moiseyev4 and 


drei Minenkov. The intense strug- 
gle for bronze between the Amer- 
ican pair O'Connor and Millns, and 
the Soviet pair Natalya Linichuk 
and Gennady Karponosov was 


eventually decided 
slightly in the Am bY the 
Ericangs’ dg, 
fayg ty 
ur, 


In total, the dancers 
team 18poinsintheun er 
the GDR bee aa el ot 
the pea aca eee eric " 
gees all. A few yea at jp 
R= sport offca 
ad 





ruled this skating event out of their 
programme as it was not included 
in the Olympics. Regretfully, be- 
cause GDR skaters would undoubt- 
edly have made the competition 
keener still. 


The Olympic ice-dancing cham- 
pions Lyudmila Pakhomova and 
Alexander Gorshkov finished far 
higher of the other competitors. 
Their new programme, their ninth 
altogether since they entered the 
international arena, was the very 
quintessence of their art. Of partic- 
ular interest both to the experts and 
to the spectators were the final, 
Spanish, movements of their free- 
style dance. In general the trans- 
ference onto the ice of the steps 
characteristic of Spanish dance is 
an extremely difficult matter, be- 
cause they are derived from the 
so-called “‘transverse step’’ which 
is practically impossible to perform 
on skates. But nevertheless Soviet 
coaches managed to work out cer- 
tain techniques which made it pos- 
sibleto perform areal Spanish dance 
on the ice, and not an imitation of 
one, in which, as a rule, all that 
survives of the Spanish dance is 
certain characteristic arm and hand 
movements. 


Pakhomova and Gorshkov’s free- 
style dance was beautiful and per- 
fect. Some original techniques also 
had to be devised for their rumba, 
which transformed it into a pure 
Cuban dance on the ice. This was 
remarked on, incidentally, by the 
famous Cuban ballerina Loipa 
Araujo, whose advice was sought 
by the choreographers when creat- 
ing the rumba. 

A year before the Olympics Gorsh- 
kov underwent an operation, which 
Prevented him from taking part 
in the 1975 world championship. 
By the beginning of the Olympics 
Alexander had fully recovered his 
strength, and was in excellent form. 
Furthermore, it struck the specta- 
tors that he had developed an even 
finer feeling for the dance, and 
emphasised the incomparable Pa- 
khomova’s artistic talent with great 
skill. 

The Soviet team in Innsbruck was 
represented in the ice dancing by 
three very strong pairs. Behind the 


first number came the 1975 world 
champions, Irina Moiseyeva and 
Andrei Minenkov. They are an ex- 
traordinarily expressive pair. Irina 
can always find in the make-up of 
any dance those lyrical tones which 
are closest to her, and will convey 
them vividly to the spectators and 
the judges. This pair always gets 


very high marks for artistic im- 
pression. 

European bronze medal winners 
Natalya Linichuk and Gennady Kar- 
ponosov also proved themselves 
to be true Olympians. During the 
Innsbruck Games there was an 
outbreak of ‘flu: there were days 
when over two hundred people in 











the Olympic village were suffering 
from it. Natalya Linichuk was one 
of those to catch it. But despite her 
high temperature (it was impos- 
sible to take any powerful medi- 
cine as this might have been mistak- 
en for stimulants in a drug-test) 
Natasha turned out to compete ane 
with her partner won fourth prize: 
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there was 4 great- 


Amongst the men 
than at any previ- 


er number of stars 
ous Olympics. Here is a list of their 


names: 1976 European champion 
John Curry, 1975 European cham- 
pion Vladimir Kovalev, 1975 world 
champion Sergei Volkov, 1974 Euro- 
pean and world champion Jan Hoff- 
mann, Canadian champion Toller 


Cranston, American 
Terry Kubicka, and sey, Champip, 
talented contenders, lg Youn, 
tition was keener than e 2 Compe 
and the slightest slip by al Org 
skaters and the judges WY Of th 
him into the abyss of deo Cay 
defeat. SPair any 
No one was able, in this bitter st 
Tp. 








gle, to avoid making any mistakes at 
all. The most consistent competi 
tor in the short and in the free-style 
programmes proved to be John 
Curry. Throughout that season he 
had shown himself to be the most 
controlled and confident competi 
tor. The supreme Olympic award 
found in him a worthy recipient 


Vladimir Kovalev was amongst the 
leaders. By the last day of competi 
tion he was lying fourth, but the 
difference between the “big four’ 
Was SO minimal that changes of po 
sition were not surprising. One had 
only to avoid trembling at the de 
cisive moment, to 
mettle ‘ 


show his true 


Se 


And Kovalev showed it. He perform- 
ed his new free-style programme 
immaculately. All his triple jumps 
had great reserves of strength, and 
the artistic slow parts af the pro 
gramme were applauded by the 


spectators. Finally the computer 
made its last great shuffle and 
Viadimir Kovalev on the 


placed 
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mir Kovalev 
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Yelena Vodorezova 


silver step” and Toller Cranston 
on the bronze. 
Thus Kovalev and 1975 world cham- 
agg Volkov, who finished 
ae an brought their 
Es j points. These were the last 
; lympic points for the Soviet team 
since there only remained one 
event, the women’s singles, in 


which the Soviet girls could not 
hope to finish even in the first ten. 
However, an end is coming to this 
sad tradition in the women’s sin- 
gles. A few years ago the famous 
Soviet coach Stanislav Zhuk (who 
created the pairs: Rodnina and 
Ulanov, and_ later: Rodnina and 
Zaitsev), when asked: ‘‘Why are 


there no outstanding sip, 
ers amongst Soviet 168 ah 
swered _half-jokingly: ones 
| don’t coach them.” Jok 
jokes, but in the Oty May be 
Zhuk had an opportunity t Seago) 
the truth of his reply. He a not 
coach the very young okatege 
Vodorezova, and she at we 
ey. 


at. 


n 
Becays, 











cited the interest of the experts. In 
Lena’s Olympic programme there 
were more triple jumps than in that 
of some of the singles men. This 
added to complex cascades of 
jumps, spins, and high speed.... 
In the free-skating programme Lena 
received higher points than many 
of her experienced and renowned 


rivals. She did not manage to find 
a place amongst the first ten in 
these Olympics, but then she has 


a great future to look forward 
to. 
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n no other sport 
does the sports- 
manhavesuch pos- 
sibilities for self- 
expression, such 
a stock of turns 
and techniques, as 
in figure-skating. 
Fused into an organic whole by 
the artistic logic and the music, 
the inspiration of the skater, these 
techniques unfold before us like 
the elements of a language, they 
form whole phrases, a poetic novel, 
whose theme has been chosen in 
advance by the skater and his 
coach. 
In recent years we have often heard 
people say: “Oh, figure-skating is so 
beautiful! There is so much grace 
and expression in it, so much en- 


chantment!” But we must stop and 
think why it is such a spectacular 
sport, so modern, and so attractive 
to Mu Muileim@eliicte-titg people. 

First of all because figure-skating 
is highly expressive: the dynamic 
images, created by figure-skaters, 
are in many respects similar to the 
images of art, and above allto those 
of ballet. But does its attraction 
consist solely in this? Naturally not. 
Take acloser look at the movements 
of skaters, try to work out exactl 
what makes up your vivid Peta 
sions—and you will soon realis 
that you are dealing with seve ; 
different sources of emotion ae 
of which has a right to be co! i 
Fa dominant. ci + 

kates give the figure- 

possibility to usin i oe 





i id 

oothness of motions, an 
on ‘a detachment from the sur- 
face give the impression of flight 
and defiance of the laws of grav- 


ity. a 
e on which figure-skaters 
pavitegs a huge ice-hockey rink. 
On this stage, which would be so 
unsuitable for, say, ballet, the skat- 
ers’ performances are accompa- 
nied by music. It helps the skater to 
find the particular images, Eire] to 
create an original programme in 
which it is possible to give expres- 
sion to creative individuality. 
Figure-skaters express their artistic 
credos by means of the most di- 
verse elements, whose particularity 
is dictated by the distinctive feature 
of the stage: theice, and by the main 
“instrument” of the sport: the 





skates. Thus we 
smooth, glidin 
esque pose; 
high lifts, 
spins... 

Today's hi 


Plexity and vari 


have steps, and 
'g Movements, statu- 
Ss and whirlwind Spins, 
and jumps with several 


Possible the 
nds of indoor 


ment, and making ; 

cord and eae oats 
mances, etc. Sus 
But it is not only it, na 
ratus_ which makes 
a child of our times, jt neta, 
happy feature: of ail ee re, 
haps the most suited to ie 
and it unites before the eis rvs 
people of the most diverse 
sions, age groups and inte" 
is this feature which is in - t 
responsible fortheenorms, | 
larity of figure-skating toda i m 
wd a itinto every ay ; 
to be idolise i : 
oe id by children Nd ad, 
“ -The ice sparkles. The mus 
rings out. The floodlights blindyo 
eyes. The floodlights of fame. By 
let us have a look at someti 


le ‘o,, 
1, 


which the average spectator oes 


not see. Let us penetrate elt 
creative laboratory of the et 
Here there is no applause, butt 
is ice, salty with the skaters" 
there is humdrum, sometimes 
notonous, and always a 
preparatory work. There isthe it 
taxing training schedule, we fo! 
ter week, month after MO” 
the sake of four or fiv@ 
mances a year. int? 
Let us Band a few minute i 
holy of holies, which 


beyond the doors of UH jot 
rinks, opened for us bY o 
raphers. ; 
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Beyond the sparkling of 


will be 
What its 


$0 popu 


d the bright costumes and the 
spotlight beams, beyond the thun- 
derous applause and bouquets of 
flowers there is a harsh picture of 
daily training. This training differs 
in one absolutely essential respect 
from the training of, say, acrobats 
or gymnasts. Skaters have no safe- 
ty devices they can use while 
practising difficult jumps and other 
complicated elements. For them 
there is no soft mat, nor a train- 
er’s reassuring hand. It is impos- 
sible to protect skaters at the speeds 
and over the expanse in which they 
work. This puts a special respon- 
sibility on the coaches. However 
well a coach might have prepared 
his skaters during their preparatory 
exercises, eventually they will be 
on their own, with the ice and an 


Stantly on his guard against treach- 
erous surprises. 
The figure-skater's training is 
confi i ASE ED 
nfined to the ice. The skater must 
also study choreography, doing the 
Same exercises at the bar which 
make up so large a part of the bal- 
let-dancer's life. Add to this the 
many hours he must spend by 
a tape-recorder or record-player, 
listening to hundreds of tunes, he 
must play ice-hockey for relaxation 
and coordination, do weight-lifting 
for strengthening arms and legs. 
Specialists of the different events of 
figure-skating each have their own 
particular exercises. This can easily 
be understood, for the difference 
between solo skating and ice danc- 
ing, for example, is so great, that 
they could beregardedas altogether 


lf we delve deeper into the figure-skater’s world we 
will be able to see better what lies at its basis, and 
what its essence is. We will see also what makes it 

so popular, and causes it to grow so re) o)(o| WARE Lae MYVAT- 18 
guarantees its success in the foreseeable future. We 
would probably put the skill of training in first place. 


element they have never performed 
before. 

A skater will have a hundred falls 
before he masters a jump. Andeven 
when he has fully assimilated it into 
his repertoire falls will not be al- 
together unknown. But figure-skat- 
ers rarely do themselves serious 
injury. Why? Because young skat- 
ers, from the moment they step 
Onto the ice, are taught how to fall. 
They must be able to fall without 
injuring their arms and legs, so that 
they can at once leap to their feet 
and continue the competition oF 
preg routine as though nothing 

as happened. 

Not only the jumps are risky. The 
skater’s footing is unreliable and 
slippery when he is spinning, OF 
lifting~in short, he must be con- 


different sports, which have incom- 
mon only their place of action and 
means of propulsion. 

The training routines of figure-skat- 
ers on the eve of a major interna- 
tional competition are transformed 
into a spectacle in its own right, 
attracting the interest of experts, 
and, lately, of ordinary spectators 
too. They have even started charg- 
ing admission to such training ses- 
sions. After all, who would not want 
to see his sports idol, not forthe few 
minutes he is allotted in the com- 
petition, but for an hour or more 
at a time? See him perform those 
famous jumps, or pas not once, 
but a score of times, and thus re- 
member them for ever? 
But these sessions only take place 
on the very eve of the com 





ti 
a isi now to visit an or- 
, daily work-ou = 
rehearsal. ia a 
Lng let us meet someone who is 
ron times world and European 
late and Olympic gold med- 
ae at Sapporo-72 and Inns- 
Hig a Irina Rodnina. It was she, 
i © brought gold fortune in 











when she performed 


the pairs, 
ov, and then with 


with Alexei Ulan 


Alexander Zaitsev. 
As a child Irina was often sick, and 


there was something wrong with 
her lungs. Her parents took her to 
the local rink. Experienced advisers 
said that figure-skating would 
cure any child, and make it strong. 
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The future champion’s first steps 
onthe ice were difficult, but she took 
them nonetheless. And from that 
moment she never let up, not for 
a single training session. She 
worked with weights, and barbells, 
with expanders and weight-belts, 
to achieve that ease and light- 
ness, that confidence and cunning, 


with which we have seen her move 
On the rink. 


Only for one minute will Rodnina 
take breath before she is back at 
work. She is persistent and inex- 
haustible. Itis impossibletoimagine 
her standing still: figure-skating is 
pure movement, and Irina lives and 
breathes figure-skating! 








The following episodes are typical 
of her character. The first is from 
her performance at the 1972 world 
championships in Calgary. On the 
eve of the competition Irina fell from 
a high lift, and badly injured herself. 
Yet, nothing deterred, she came out 
onto the ice and overcame her pain 
and weakness to take the cham- 


She was simply unable 
e, could not give in 
d surrender without 


pion’s title. 
not to compet 
to her injury an 
a fight. 

Or again, four 
could not thro 
right up to th 
ship. No one wa 
make appearance: 


years later, when she 
w off an attack of ‘flu 


e world champion- 
s forcing her to 
the Olympic 


season was alrea 
the gold medal me Over, 
Innsbruck. But still sh een, Won ; 
and emerged victonige Comptes 
Is this perhaps vanity? b 
pride? No. Rodnina is x€Qgeratc, 
great integrity: if she 3 Woman oj 
an objective she cannene hese 
half-way, or else she wee 
SE he, 





faith in herself. In her constant 
struggle, both with competitors 
and with obstacles that arise in 
her path, she draws her supplemen- 
tary reserves of strength. 

Alexander Zaitsev, her husband and 
partner, has an indomitable will- 
power. It was no easy decision 
for a novice to form a partner- 


RE aT 


ship with someone who was 
four times world champion. It was 
not easy to take on more and more 
new training ordeals. But Zaitsev 
cocked a snook at fate and over- 
came the odds. Only another 
experienced sportsman could 


understand what difficulties have 
to be overcome for one to become 


a star. Zaitsev withstood all these 
difficulties, and now it would be 
hard to say who in this partnership 
leads, and who is led. 

Yet he had nochoice but to succeed, 
he skated alongside Ira Rodnina 
and under their coach Stanislav 
Zhuk, whose ability to achieve any 
goal he set himself is legendary. 
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Then they were coached by a new 
trainer, Tatyana Tarasova, a WO- 
man with a fanatical dedication to 
figure-skating. 

... Skate across the ice with a thirty- 
two-kilo weight in each hand. 
...Then gently raise your partner 
aloft in a complex lift, as if to dem- 
onstrate her weightlessness to the 
thronged hall. 

And finally, as your natural reward, 
receive your bouquets, and spot- 
lights of fame. 

Look at this short photo-sequence 
of Lyudmila Pakhomova and Alex- 
ander Gorshkov in training. This 
pair, six times world champions 
(1970-1976), have been recognised 
as the best dancers in the entire 
history of the sport. No pair before 
them mounted the champions’ ped- 
estal so many times. 

In the beginning there was music— 
this the champions themselves, or 
their coach, Yelena Chaikovskaya, 
might say about every dance. Music, 
which dictates their every step and 
their every movement. It is no easy 
matter to find it. You can listen to 
thousands of different tunes before 
you will find exactly the one you 
need. And then you must seek out 
harmonious movements and poses, 
so that the music will become vi- 
sual. Then begins the long process 
of polishing, until the stone dis- 
covered in the “ore” of training 
becomes a diamond. 

At this point your body becomes 
One with the music, you are entirely 
absorbed in it, anditfills your whole 
being. Now any, even the most in- 
significant movement, will ring 
false, if it is not totally exact and 
refined. The elaboration of the mi- 
nutiae of a dance routine is no less 
taxing than the preparation in pair 
skating of complex lifts or jumps. 
Dancers havetheir problems,too,. .. 
Sometimes there will be no music 
during training. And the dancers’ 
ears will ring with a different tune: 
“Hockey's the game for men to 
play....” Yes, figure-skaters love 
ice-hockey. And by no means only 
as fans. They themselves are full 
of sporting zest, love to shoot at the 
goals—even if there are only chairs 
on the ice instead of goal-posts. 
Double Olympic champions Lyud- 


a and Oleg Protopo- 
he ered hockey Alexander Gore- 
eb medallist at Geer 
a keen player, too. But an _ 
he is—all figure-skaters gio 
It gives them that dose of - ee 
mettle, which comes In so handy 
when it is their turn to compete. 
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The wilful centrifugal forces, which 
hold the skaters apart while they 

in, have prevented figure-skaters 
sD far from twisting themselves 
a a spiral ina movement known 
as the “‘todes”, or the death Spi- 
ral.” Of course, there is nothing le- 
thal about this movement now, and 
every pair skating at an internation- 


al level has a stock of at least two 
variants of the “todes.”’ But all the 
same.... After all, the ice is slip- 
Pery, and those forces which aet to 
Separate the partners can only be 
exploited by experienced and well- 
trained skaters. 

There are some super-complex va- 
riants of the spiral when the woman 











calmly glides round her partner, 
bending back till her head touches 
the surface, and quite unexpected- 
ly for the spectators (and this is 
the movement's great charm!), per- 
forms an unbelievable half turn 
on the horizontal plane and once 
again, her skate firmly on the ice 
glides off with an untroubled ernie: 


onths of the daily 


It takes many ™ 
to perform such 


training sessions 
figures smoot 
physics are re 
You must study 
you are to maket 


hly. At first the laws of 


lentless and hostile. 
them constantly, if 
hem serve sport. 

The movements of an element are 
first sketched out in the barest out- 
line. For it to acquire any brilliance, 





it to enable the skaters to ex- 
for s their feelings aroused by the 
Whe they must rehearse it stub- 
oa and untiringly. e 
The skater’s expression as he jumps 
calm and impassive. Sometimes, 
i ing a demonstration, he may 
aot a jump like this more than 
ren times—and each time faultlessly! 


The spectators give him an ova- 
tion—how amazingly easy it all 
looks! But at what cost has this 
ease been acquired? There have 
been thousands of training jumps, 
and, of course, by no means all of 
them were successful... . 


























Khana Mashkova 


This skater’s splendid hairdo is 
slightly ruffled, one ringlet is out 
of place... Well, sowhat? Ofcourse 
in any other sport this would not 
matter in the least. But in figure- 
skating skilful performance and 
aesthetic appearance are insepa- 
rable. But even this is not the main 
pointin our discussion of hair-styles. 


ost on the ice will 


A single hairpin | 
le threat to those 


pose an inevitab 
who compete after you. 
The ice is tended nursed and po- 
lished for the figure-skaters. To the 
it might even seem: eX- 
y. At championships you 

gtheice 


layman 
cessivel 
canevensee people polishin 


manually, 


smoothing all its rough 


——_—? 





ses, nicks and scratches, before 
place’ Achines come on. ; 

the Mm herwise.... Otherwise your 
But ot ight get stuck in someone 
skate pile track, and go its own 
else ee no miracle will rescue 
way: ter. There will be bitter tears 
the oka eppelntiitene Naturally 
ae a year's training, pushing 
enous" 


SE sadl 


yourself to the limits of your en- 
durance, and because of some 
slight accident, of some hairpin 
Or scratch in the ice, everything 
turns to dust... After all, it is not 
the judges’ job to account for the 
reasons for one’s fall, 

Figure-skaters scrutinise the ice 
Particularly in 


pair skating or ice 


© ee ORS 


* 


janet 
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dancing. Inwardly they curse the 
unrestrained behaviour of those 
fans who, in the heat of excitement, 
throw flowers or other “presents” 
onto the ice while the dance is in 
progress. You may not see a stalk, 
or a leaf from a bouquet and.... 


The sparkling ice.... The hard 
ice.... The beautiful ice.... 

Call it what you will, but it needs 
no epithets. It is simply ice, a severe 
examiner, which will permit no gaps 
in the examinees’ preparation. 
The ice helps devoted, strong, pur- 
poseful skaters, who totally sur- 
render themselves into the service 
of the fair muse of figure-skating. 
“Onto your feet, quickly!” it urges 
the unlucky skater who falls. 


to be successful in 
you have to fight 
nd you must forget 
ly. You still have 
spins and dizzy- 
head of you. You 
Off 


“Remember, 
figure-skating, 
to the end. A 
your slips instantl 
so many jumps, 
ing movements a 
waist think only about them. 
you go, I'll support you!” 

This is how the ice treats the real 












































fighters, both in training and in 
competition. 


Figure-skater is tired. Oh, so tired. 
He is resting against the rail, lost 
in thought. He feels like unlacing 
his tight boots and kicking them 
off his numb, exhausted feet. But 
his training schedule does not per- 


























mit him to weaken for a single mo- 
aig? The training rhythm intensi- 
aie blood pounds faster and 

; in his veins. He must main- 
be the rhythm and tempo. Don’t 
a rail, if you wish to suc- 


Or else despair awaits you. A feel- 


e, eating away your 
nfidence. And lone- 
liness of the weak- 
en behind his com- 
th to the cherished 
goal. Figure-skating is no easy 
matter, no easy matter at all. The 
skater must build up reserves of 
courage, no less than the boxer or 


ing of impotence 
essential self-co 
liness. The lone 
ling, who has fall 
rades on their pa 











waterpolo player. And the summit 
will onl be reached by those who 
command inexhaustible resources 
of inner stability. Not many have 
reached it, and of those each has 
left his mark on the steep slopes of 
the Mount Olympus of sport, blaz- 
ing the way for successive gen- 
erations of figure-skaters. 








nthe theatre every- 
thing looks natural 
to us, when we are 
watching talented 
actors. Their acting 
is like real life, and 
we thus perceive it, 
without — thinking 
about the technicalities of acting, or 
about the roles: we absorb the play, 
breathe it in, like air. 
This parallel with actors in the 
theatre, with the performance of 
ballet-dancers, will strike anyone 
who comes to discuss figure-skat- 
ing. For the conditions of this sport 
are such that the performers are 
appraised at two levels: for tech- 
nical merit, and for artistic impres- 
sion. The necessity to be, to some 
extent, an actor, to be able to ex- 


press your feelings, is one of the 
two basic demands made of the 
figure-skater. 

You will need a great amount of 
strength, courage and talent, if your 
“act” is going to be remembered 
through the decades. It is generally 
recognised that the first of the Soviet 
figure-skaters to have possessed 
these qualities were Lyudmila 
Belousova and Oleg Protopopov. 
And this view is, in general, asound 
one. But these Olympic champions 
had some remarkable antecedents, 
who gave them mental and expres- 
sive stimulation. Belousova and 
Protopopov came to the fore when 
the quantitative accumulation of 
Soviet figure-skaters had at last 
given rise to the great qualitative 
leap forward. If they had not emerg- 





Id have become 
= it is unthinkable 
champions. For it Is = 
that county Wr pellet would 

ition in music an Lwou 
a ae able to project its 
theatrical achievements onto anew 
plane: that of figure-skating. aa 
Olympic champion Nikolai a 
founder of the Russian school 0’ 
figure-skating, perfectly under- 
stood, even then, the importance 
of aesthetic principles in this new 
i can be no doubt that the 
objectives which Panin set his 
pupils in the “creation of artistic 
images” would have been reached 
much earlier, if it had not been for 
the war with fascism. After the 
Second World War the precepts 
of Nikolai Panin started to be 





realised by Skaters of the new 


generation. 


It was 
Priate that th oe 


t first Olympic figure- 
skating champions ees si 
ON AULTS Leningrad school of 
figure-skating which : 
the very first Russi 


Belousova ENite| Oleg 
Poetic and pereorammes were 
images. Th replete with artisti 

* ' Ne strict ug 
lopment of their 
to penetrate into 


act, their Cletitiag 
music, their 


4 th 
'nventiy, 








these are some of the 
which brought the fe ltg 
pair so close to the hear, OF this 
lions of people. S OF mi 
They were a real goq-. 
photographers, es in a2 the 
compositions there Were thei 
of poses, inspired with deg zen 
ing and thought. P egy 
The famous “kite”. S 
expression there is Sak a Much 
what a finished image it ig! “es , 
the same time, you must rememic. 
the skaters are hurtling at g af 
speed, which fact, in its turn on. 
phasises the dynamism and plastic 
ity of the pose. 

Belousova and Protopopov brough; 
the—apparently simple—“swallow’ 
movement to an extraordinary de. 
gree of perfection. In Grenoble the 


spectators rose to their feet and 
drowned the music with their ov 
tion, when, after a long flight. te 
“swallow” suddenly came a2 
gently, and Belousova + 
away from her partner. The ; 
tance between them increased, 
the contours of the “swallow 
mained. Thusdoeseverything be 
tiful pass, thus does love =e 
but a vivid link with it remai" 
the memory for ever. 0 the 
Lyudmila and Oleg’s path spot 
peak of superiority in ha one: 
was an unusual and difficl’ a 
They first took up sport serinays 
an age at which many ci gin? 
skaters retire from the SPO" om- 
they see no further future f°" put 
selves. Lyudmila and 019° am 
at the world and Europee” 


' free skattl 


anoional vig 
ications f 


— 


Fought 
Nallow 
lary de. 
Oble the 


ionships W2S unsuccessful, and 
pl was onl in 1962 that the Soviet 
os first won European and world 
Or us 32, when he first became 
onole champion in Innsbruck. 
\ this he and Lyudmila were 


ated for four years, and were | 


u : ‘ 

in Olympic champions in Gre- 
*ae, New trends of agility and 
dynamism, which emerged late in 

60s, shifted this pair out of the 
limelight. But it would be hard to 
overstate their contribution to 
figure-skating in general, and to 

ir skating in particular. Their 
style found many admirers: it was 
soft and lyrical, based on a pro- 
found comprehension of the diffi- 
cult, unusual music, on total syn- 
chronisation and refinement of 


_ to their successors, 


medium of ballet 


F Own sk 
again ills. Over and 


with 
Over 


their performa: 
We shall have another cnichattiy 


to return to Belousova and Proto- 
Popov's Performances, but for the 
moment let us turn our attention 
to those to 


whom they have : 
laurels. Passed on their 


Stanislav and Nina Zhuk, one-time 
students of the very same Leningrad 
school of figure-skating, were like 
the antipodes of Belousova and 
Protopopov. High impetus, a desire 
to stun the judges with cascades of 
the most complex figures—these 
were the hall-marks of their creative 


“,..Free skating cannot but infect the masses with its 
emotional vigour; not merely can it evoke certain 
associations for them, but it can create artistic images 
with a thematic (psychological or social). content. 

For this reason figure-skating can be regarded as 
being nearly at the same level as choreographic 


art,” 


Movement, which made their 
simplest “pas” look like the ele- 
Ments of an extremely complex 
figure, 
Belousova and Protopopovwerethe 
&xample studied by the famous 
American skater, Olympic cham- 
Pion at Grenoble, Peggy Fleming. 
€ On many occasions told repor- 
ters that Lyudmila and Oleg had 
Prompted many of her artistic deci- 
Sions regarding the composition 
er programme, in her search for 
ew” Ways to show greater self 
yPression on the ice. 
bette they retired from sport com- 
eae Lyudmila and Oleg de- 
Not to part with their spec- 
the °,2"d they now perform with 
toyeeningrad ice ballet. Here they 
leading roles, finding that the 


é 


hod. There were no half-tones 

i fine shades for them. Their ele- 
ment was risk, wild = and 

trained temperament. 
shear Zhuk did not himself suc- 
ceed in attaining the highest ar 
of the champions pedestal in 
the world and European oe 
ships. So he decided to place i 
pupils on it. And place = 
did, once he had fully imp! i“ 
in them that vr he himself so 

in fi kating. 
— lb Aalst Atexei ‘Ulanov 
eae dominated the world of pair 
end four years (1969-1972), 


and reaped sae pnoalilied 
fot sod difficult element would 


ut of another. The effect 


be born 0! Or nme, with its high 


of their prog’ 


Nikolai Panin 











Irina Rodnina and Alexander Zaitsev 


degree of technical virtuosity, was 
quite stunning. 

Finally Ulanov left the stage, and 
Rodnina and Zhuk remained. And, 
most important, so did their style. 
Rodnina’s new partner, Alexander 
Zaitsev, understood this style, and 
was able to master it in the course 
of a few months. Only the pair’s 





pressive, 


were even more im 
even lighter. 


lifts 
and their jumps 
And their scores set new re- 
cords: no one had ever before reap- 
ed such a harvest of 6.0’s—full 


marks! 

Stanislav Zhuk 
him, the most important role in pair 
skating is performed by a female 


maintains that, for 


partner, for it isshe who det 

the character of the dug wens 
spotted Irina Rodninaten ye hen he 
he made a fine choice—he ATS agg 
“bull’s eye.” Irina has proce 
not merely aremarkable asi be 
her own special mischievousche. 
and inimitable style: she or 
herself to be an exceptional . 














= 


ality with a true fighting 
son 


se notographs show us the simi- 
between some Of the lifts, as 
ret by Zhuk himself, and 
E se performed by his pupils. But 
ee not sO Important today, as 
- tself creates and establishes 
favourite images, and re-inter- 





Prets the old ones. In a new perfor- 
mance, well-known elements are 
transfigured anew 

Furthermore, 


in the last few years 
Rodnina and Zaitsev's style has be- 
come more polished. Now they 
have started being coached by the 
young trainer Tatyana Tarasova, 
succeeded in 


who has giving 








the champions’ performance extra 
lyricism, expressiveness and plas- 
ticity. 

Once the cine-camera was the 
figure-skater’s closest ally: only 
with its aid could they preserve an 
interesting and instructive compo- 
sition, oranewelement But techno- 
logical progress has given today’s 




















skaters an even more useful assis- 
tant: the video-recorder. 

The entire training session is auto- 
matically recorded on tape. A few 
seconds later and the movements 
which have just been performed 
are played back. The skaters and 
the coach now analyse these to- 
gether. Mistakes are easier to spot, 





xei Ul 





Irina Rodnina and 





and easier to eradicate. In capable 
hands the video-recorder is a true 
catalyst in the process of artistic 
creation 
Figure-skating fans often argue: 
which partnership was better— 
Rodnina and Ulanov, OF Rodnina 
and Zaitsev But parallels of this 
sort are quite inappropriate. In our 





view both partnershi 
sh 

both are worthy oa ar 

“golden.” ein 


° 90oq 
9 Calleg 


Here we have another gold 
six times ice-dancing wor| aa 
pions Lyudmila Pakhomey 
Alexander Gorshkov. As and 
detail might help oe 

Per. 











their style, which they the ch . ; 
ae on the ice. Their GITIs. ce aaa section of 

d oh Yelena Chaikovskaya, is by the laws of 
ac Sone choreographer, a skating an 
te of the State Theatrical 
(GITIS), and in her time 
solo-skating champion. 

re ventally, her pupil, Lyudmila 


Cc 


Over their years of performance, 
deep understanding of up to 1977, when they left the ice 
choreography, of figure- in the zenith of their fame, Pa- 
‘ d of sport in general, are khomovaandGorshkovhaveshown 
Particularly responsible for that re-_ their spectators a mass of newtech- 
ee etn ot Sporting agil- niques, which were previously quite 
bebe aus grace, which atonce unknown in ice dancing. There are 

apart the Soviet world z ; E poe aye 
a, also graduated from __ pions. one Soe nee econ their ele- 
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oe thanks to their complex- 
, like new movements | i 
2 eae in their 
P 
poe and Gorshkov embody 
us Se essence of Russian clas- 
Hs and national dance. They are 
sn heirs of the Soviet dance cul- 
a with its multinational basis. 
unexpectedness and novelty of 





this couple and their coach’s views 
on ice dancing have undoubtedly 
influenced the fate of this event 
of figure-skating: after many years 
of intense competition and brilliant 
proof of their sporting prowess the 
dancers have at last won them- 
selves a place In Winter Olym- 


pics. 





Mie to carry the ch 
a1ong the twisti aMign. 
IS) championg Paths ,, 
mane ee ee a de 
hess alk about Lyudmin 
her thirst pall character i 
Or victory, w T, abo 
recall her father, an ix © invariay 
and Hero of the Sovietnee ; 
10n, 








he Second World War, shot 
juring ¢ ut twenty nazi planes. 
jown a0 ation in major sporting 
irre not prevent the cham- 
went cues finishing their higher 


ons fro! 


Pakhor ve 
Pi tion akhomova, as we ha 
cation. 

due 


ivedadegree 
e ked, receive 
jneadY Ewell and Gorshkov is 
, chore! 


a Postgraduate of 
of Physical Culture. 
he champions 


coach is happy. 


after a successful 


Now, you might thin 


take a breather, But 
has to hurry back to 
other pair are prep 


the Institute 


are happy. Their 
A kiss of gratitude 


performance. 
k, it is time to 
no: the coach 
the ice, as her 
aring for their 
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turn, Natalya Linichuk and Gen- 
nady Karponosov. 

In 1974 these dancers took many 
experts by surprise with their sud- 
den success: in their first interna- 
tional season they won bronze me- 
dals at both world and European 
championships. However, there is 
nothing surprising in this if you 


out it. First, they have the 
e champions. Sec- 
together with the 
champions: Pakhomova and Gorsh- 
kov’s experience is thus organically 
infused into the young pair. Thirdly, 
they also have great fighting 
spirit. 

The female partner, 


think ab 
same coach as th 


ondly, they train 


lyrical, exqui- 








site, even elegiac 
, and 

partner, bold, vigorous pi ale 
dentally, already quite cee ing 
create enchanting images ae 
ice, using typically Russian ON the 
ish, and even Georgian a Span. 
mental music. They first w Mpera. 
medals at the 1978 wae gold 
pionship. Cham. 


ath the 
* aye DE 
in ce 
fice 4 


fe) 
ee can at present match the 
S, 


republic 
muscoV! 


dancing pairs whom we 


en discussing grew up in 


This has long been the 
tre for the development 
ion and neither the skat- 
ne ’ 


cions of 
0 rad, nor the s 
< of Lening 


¢ the USSR’s cities or 


tes’ results. 


The 1975 world j 
Pions and In 


are coached b 
Because of G 
top Soviet pa 
attheColorad 
Pionship, an 


Orshkov’s illness, the 
ir could not compete 
© Springsworldcham- 
d_ their young com- 


trades valiantly upheld the honour 
of the Soviet ice-dancing school. 
And in 1977 Moiseyeva and Minen- 
kov became European champions 
for the first time and won their sec- 
ond world gold medals. At the 1978 
European championship they won 
old medals. 
aie: them have come more and 









































Irina Moiseyeva and Andrei Minenkov 





more new pairs, still very young, 
but eagerly absorbing all the best 
of the leaders’ experience and here 
one should mention Marina Zu- 
yeva and Andrei Vitman. They de- 
monstrated genuine skill at the 
1978 European and world cham- 
pionships. 

New generation of gifted figure 


skaters appears in the pairs as well. 
Marina Cherkasova and Sergel 
Shakhrai, pupils of Stanislav Zhuk, 
took the bronze medals at the 1977 
European championship. 


Here skaters who have just compet- 
ed in the pairs are being inter- 
viewed by the American Richard 





himself 


Button, i twice Qj 
champion in 1948 and 1959 YMpic 
skaters have just had their These 
success to date by wiht 
medals inthe 1969Coloradog ah 
world championship. Toda Prings 
are already coachestancinan = 
are in the national team ta 
said farewell to competition ha 
F 








ontinue to move in paral- 
1 they sone: both Tamara Mos- 
t dire Alexei Mishin have been 
ind * the title Honoured Master 
warde and later both Tamara 


The successful career of two fine 
Beret Soviet pairs is connected with the 

year. He was name Viktor Kudryavtsev. Under 
Va and Oleg Pro- 


a topopov’s coach : his guidance Lyudmila Smirnova 
af ee defended their disser- and it was when Palade a and Andrei Suraikin were three 
and galt pecame Candidates of their lives that epee a 


times runners-up to the world 
champions (1970-1972), and subse- 
quently Lyudmila won two more 
silver medals at the world cham- 


al ogical Sciences. — topo 
pedag time Igor Moskvin had led two, 
his 
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Marina Zuyeva and Andrei Vitman 


pionships skating with her husband 
Alexei Ulanov. Both pairs were 
distinguished by a lyrical approach 
to their theme, both endeavoured to 
achieve a great expression of 
movement, and refinement of 
detail. 

During the 1971 world champion- 
ship in Lyons Lyudmila Smirnova 


and Andrei Suraikin had a wonder- 
ful chance to become champions. 
They were leading after the com- 
pulsory programme and it looked 
as though they would have no 
difficulty in increasing their lead 
still further. However they were 
unlucky. On the eve of the free- 
skating programme they still could 


not believe that Victory 
their reach. And as q ton Mit 
of their elements were Prise ‘Wo 
Rodnina and Ulanov, whan éB 
ed their programme withomeet 
hitches, took over the lead ine 
When they came togethe 

nova and Ulanov spent rh cl 
searching for their style, ie 


years 
8 no 














them: after all, be- 
d up they had had 

" they were the 
¢ different styles. It was 
i them toachieveasynthe- 
eS les, and this resulted 
nting mistakes, and pre- 
from seeing Smirnova 
at the peak of their 


form. It had not, h 
them winning the 
figure-skating fans. 
The Soviet fi 
has given the 


Owever, stopped 
hearts of many 


gure-skating school 
world other outstand- 
ing duos. Amongstthem areTatyana 
Zhuk and Alexander Gorelik, several 
times medallists at world and Euro- 
pean championships; Galina Kare- 





lina and Georgi Proskurin, silver 
medallists at the Grenoble Olympics 
andEuropeanmedallistsin1971,and 
champions of the 1972 Univer- 
Sen this pairs developed their 
own, inimitable styles. Both eae 
unmistakable impressions on t ep 
spectators and experts. If Tatyan 
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Zhuk and Alexander Gorelik, like 
other graduates of her brother's, 
Stanislav Zhuk’s, school, nore 
famed for their versatility and uni- 
versality, and for the agility of their 
skating, Karelina and Proskurin’s 
poy weapon was their powerful, 
igh lifts, and expansive style 
which enabled to make any) 


d and graphic. and 


element vivi 
lated by the specta- 


easily assimi 


tors. 
These pairs did not become leaders 


of the Soviet team. But itis no small 
thing that they represented their 
country on many occasions. In the 
present state of the development 
of figure-skating in the USSR it is 


much harder to i 
getintot 
team than it is, once mal Nationa) 
defeat a foreign contesta re in, to 
A new generation of ae 
skaters is represented by th let pair 
Leningrad skaters Irina Von 
and Alexander Vlasov, Thor i 
been coached throug As, have 
mara Moskvina. Their first . 
Or- 





ought favourable respon- 
ces Of experts: the new pair 
m uae style, their own char- 
thei ee their own complex 
“et ae in 1977 Irina and Alex- 
yement earl and European 
gee They were not lucky 
win medals at the Olym- 
wet are still very young, 








skating is the most 


important, 
fundamental event, and 


it is here 


that progress is most vital. 
This is a debated question. But | 
would like to remark on one most 
essential point: the artistic prin- 
Ciple has never been so clearly 
evinced in singles skating as it has 
'n pair skating and ice dancing. 
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Stanislav Zhuk 
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Tatyana Zhuk and Alexander Gorelik 


By this | do not mean to say that the 
solo masters’ level of artistry is low. 
By no means. Sergei Chetverukhin, 
silver medallist at the Sapporo 
Olympics, and world and European 
runner-up, was aremarkable master 
of free and truly artistic skating 
His elegance and his refined man- 
ner on the ice won him enormous 


Molin diee Bot tenia bik 4 


popularity. And his repertoire in- 
cluded the most complex triple 
jumps, dizzying spins, successions 
of intricate steps and other ele- 
ments, of which there were dozens 
in each of his five-minute pro- 
grammes Formany years Chetveru- 
khin was the leader of the Soviet 
singles skaters 


He started a long wa 
medal positions, but, step b 

undiscouraged by failure ee 
tiringly worked his wa Picks 
to press on his oppon 
finally he achieved his aim fir 

the hands of the oaeten 
Tatyana Tolmacheva, and ere 
Stanislav Zhuk. Hey 


Y from th 


p, 


y forwarg 
Ents. Ang 





Ts. hl 





4 
A. 
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s hardest for those mov- 
itty ad. It is the leader who 
agit te ublic’s opinion about 

| of figure-skating which 

soho? ts, and he takes on his 
ee dors the load of their 

iw eee scepticism; gradual- 
Bee the judges’ opinion 

e es himself, but also of his 


rst-class master 
figures, but did 


not shine Particularly in the free 
Skating: he could not master the 
more complex jumps and lacked 
artistic touch, 

In the course of a single season in 
1974 all this changed as if by the 
waving of a magic wand. Volkov 
acquired stability in his jumps and 
maintained good form in the com- 
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Sergei Chetverukhin 


pulsory section. He gained a new 
freedom, and started to skate with 
greater ease and inspiration. And 
this was his reward: silver medals 
at European and world champion- 
ships, a gold medal atthe 3rd Games 
of the Peoples of the USSR, and 
then a gold medal in the 1975 world 
championship. 


We must also bear in mind that 
Sergei, whose dream was always to 
become atrial pilot, showed remark- 
able courage in the 1974 cham- 
pionship. He competed after sus- 
taining a serious injury which had 
not yet healed. But he prevailed over 
his pain, showing that figure- 


skaters can “withstand punches” no 





worse than some boxers 

It is always the case that 
leader emerges in a enone When a 
of strong competitors a 
around him. Not so long ago 
hard to imagine who ae 
take over from Chetverukhin 
now there are already several 
didates. 


Group 
torm 
twas 
ever 
and 
can 


When he ended his Competitive 
career, Chetverukhin became i 
coach. He attempted Straight of 


to coach a master of a very hj h 
standard, Vladimir Kovaley, With 
out success, he lacked the expe- 
rience. Then Kovalev began bein 
coached by two trainers, Tees 
Tolmacheva and Yelena Chaikoy- 
skaya. And in his first season he has 
already become the leader of the 
solo skaters. This lad had a complex 
character: he needs a special ap- 
proach and does not like simple. 
straightforward solutions Suitable 
solutions were found, and his high 
jumps and complex elements have 
been enhanced by elegance and 
artistic grace. All his programmes 
have been transformed and 
unanimously received by both spec- 
tators and experts. 


The result: a gold medal at the 1975 
European championship and a sil- 
ver at the world championship. 


In the Olympic year 1976 Kovalev 
was thrice within half a step of a 
gold medal. In the European and 
world championships, and in the 
Olympic Games he was beaten by 
the Englishman John Curry by the 
narrowest margin. It must be 
borne in mind here that the value 
of a silver is much higher since 
the competition has been inter 
sified many times. Nowadays the 
battle for the medals is not fought 
between two or three skaters, but 
between five or six, each of whom 
have equal chance of mounting 


the champions’ pedestal. 


Kovalev continues to grow. He has 


begun a new programme of Olym 
Pic preparation. And now, having 
won the title of 1977 world cham 
pion, he, in his turn, is leading 
young figure-skaters forward 

One feature of his characterispa''™” 


ularly worth dwelling on. Kovaley 
cannot abide loneliness, and mus 

















surrounded by friends, 
ays vecomeS a tedious routine 





ie + he cannot at the same 
at 4 


mmunicate with others, 

me ane for example, go over 

age his colleagues and sug- 

on?" qemonstrate some tech- 
or 


go tal in a jump Or spin. ; 
the eve Of a competition 
gut on 








Sport psychology. While still in the 
Moscow Institute of Physical Cul- 
ture, from which he graduated, Ko- 
valev selected the topic for his 
future dissertation. All the time 
he keeps a diary, in which he col- 
lects his observations of how the 
world’s top skaters key themselves 
up mentally before competition. 





Sergei Volkov 
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i rforms the most c: 

For long there was no leader is emerging. It includes the ue sean asikahe were gee Move. 
amongst the Soviet women sin- Muscovite Yelena vedere : eausual childrens Gane Some 
gles skaters. For a while there were Stanislav Zhuk has been wor ae there were no Spectaicenee eal 
hopes for medals attached to the with her for no more than eee and it were not taking lace wo 
names of the two skaters Yelena and the results speak for the irl context of the involved ae 
Shcheglova and Galina Grzhibov- selves: twelve-year-old Lena, 2 on iaepinitig event canedes ea all. 
skaya. But these hopes were not serious beyond her years, has su ae ampion. 
realised. ceeded in mastering several ne Pantene it will be Yelena 

Now an entirely new generation _ ties of triple jumps. In general s' who will 








Yelena Vodorezova 

















e have 

already 
observed how closely figure-skat- 
ing borders on art. But when the 
thunder of competition has passed 
over, all differences between the 
two disappear: we are presented 
by pure art on ice, with all its magic 
and charm. 
‘This takes place during figure- 
skaters’ exhibition performances, 
following championships, and at 
big sports shows, which always 
enjoy tremendous popularity. 
During these performances figure- 


skaters cease to be competitors, and 
become actors with their own items, 
with their own special feats of 
technical virtuosity. Pair skaters 
frequently demonstrate figures 
similar to those of ice dancers. 
Singles skaters choose dance and 
song themes, and illustrate them 
with no less depth of expression 
- than would ballet soloists. 

A remarkable spectacle unfolds 
before the eyes of the thousands 
of fans who flock to such demon- 
strations. A sea of colours and light 
effects. A wide variety of music. A 
free treatment of themes. The spec- 
tators’ mood becomes one of ec- 
stasy, they shout ovations, andafter- 
wards will remember, and com- 
pare... 

Coaches consider exhibitions not 


only a celebration of the art of 
figure-skating, but also, in theirown 
way, a laboratory of artistic crea- 
tion, in which certain techniques 
and figures can be polished and 
tested on the spectators before fu- 
ture competition. ‘ 

The exhibitions of Lyudmila Belo- 
usova and Oleg Protopopov are un- 
forgettable. Their concert pieces, 
“Meditation” and “Dreams of 
Love,” became classic examples. 
Even now, many years later, these 
scenic miniatures are models for 
many pairs and singles skaters. 
Lyudmila Pakhomova and Alexan- 
der Gorshkov created an entire gal- 
lery of unforgettable images in 
their performances of the ice 
dances staged by Yelena Chaikov- 
skaya. You have to have unusual 





gifts as a producer to be able to 
stage dances on the ice. The unusual 
nature of the stage itself, Open as 
it is on all four sides, intensifies the 
problem many times. The figure- 
skater’s Programme has to be 
equally visible to everybody, to 
those in the front seats and the 
sty ete! on all four sides alike. 
je uo = Of course, is not the final 
This is what the 


journal Th 
to say: “In th eatre had 


: @ sport which has 
pid A ‘ Hd development to 
7 rical forms of ball 
taking them Onto thei Dl 
ie 
exponents master tas oS aad 
categories as 


ae lace goes to 
9 Ice-dancin 
Pakhomova a 





Alexander Gorshkov, ang 
coach Yelena Chaikovsk i their 
authors of an entire dance ,, the 
toire...” ®Per- 
The tango “Cumparcita” « 
Nightingale’—a dance to the a 
of A. Alyabyev, “Ditties 
R. Shchedrin, A. Khachaturyan’ 
“Waltz”—even this short list os 
some of PakhomovaandGorshkoy'g 
pieces cannot fail to impress, 
The dance “Kalinka” became like 
an epigraph of Irina Rodnina ang 
Stanislav Zhuk’s entire work. Rod- 
nina changed partners, but kept 
“Kalinka”. When she gave her first 
demonstration 
Zaitsev the spectators started call- 
ing for “Kalinka.” And they per- 
formed it. The dance proved a prin- 
ciple, for with it Rodnina, Zaitsev 


and Zhuk categorically declared 
that this pair would continue the 
glorious tradition of Rodnina and 
Ulanov. And the public had faith 
in their creative declaration. 

This is the sort of importance that 
a showpiece can have, a piece 
which, at first glance, has no sport: 
ing significance and brings 
points. 

In addition to “Kalinka” the world 
champions have another tempe 
ramental piece to music from the 
Opera “Carmen” in a contempora'y 
arrangement, and also a lyrical 
“Waltz"—rather unusual for Roc 
nina‘s style. Taken together, thes? 
Constitute a varied repertoire of 8" 
artistic nature, which is sure to giv 
Pleasure to any, even the mos 
exacting spectator. 





with Alexander. 





jis always 
sends t 
inextensin 
it pairs, d 
‘ht On FY 
est Skat 





Shang 
ma 

“ bach 

"inet ; let 


Gy 





ed in achieving the pinnacle 
gucce rt which proved too high for 
of SP a rSOrs: But we shall not 
net Lal and will confine our- 
ee ve saying that the dedication 
wee little girl to her event, her 
a ere and purposefulness, mul- 


plied py the skill and experience 
tl 


of her coach Stanislav Zhuk, are 





tion of this, 


Soviet figure-skating fans hope that 
their compatriots will win the po- 
sition of leadership in women’s 
singles skating too, that one day the 


judges will show our girls, as once 
they did to Lyudmila Pakhomova 
and Alexander Gorshkov, a whole 
row of 6.0’s. 
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pelousovaand Protopopov’sskat- 
. all movements were subordi- 
ye to the fundamental ideas of 
- piece. There were no minor de- 
fe in any of their show dances. 
pow movements, head move- 
ments, eye movements: all these 
serve a single artistic design. 
By the end of their competitive 
career the twice Olympic cham- 
pions were even able to transform 
isolated elements into show pieces. 
Such, for example, were the chains 
of “todes.” Four different variants. 
One of these, incidentally, has en- 
tered the world-wide repertoire as 
“Protopopov's spiral.” Their perfor- 
mance of a series of “todes” in a 
row, without a pause, were sure 
to give the spectators incalculable 
aesthetic pleasure. 


ES ”7 Ol 


success 
Gennady k; 


translate 


‘aging of a dance), 
and achieve a Successful “‘ice ar- 
rangement” of steps and elements 
hitherto unknown in figure-skating. 
But the public's and experts’ ver- 
dict was unanimous: the dance was 
@ success, 

Irina Moiseyeva and Andrei Minen- 
kov’s dances are spirited and ro- 
mantic. Their fiery “Samba” earned 
itself well-deserved praise. And the 
other dances of this pair also win 
the spectators’ hearts with their 
feeling and dynamic expression, 
and particular pleasure is given by 


The final item in the programme of every champion- 
ship is always an exhibition skating. And when the 
season ends the world’s leading figure-skaters set off 
on an extensive tour of different countries. The best 
Soviet pairs,dancers and solo skaters are usually 
brought on last in concert programmes featuring the 
This is proof of their great artistic 








strongest skaters. 
skill. 


We could name many such perfect 









the lyricism of Irina’s skating. 


ue i 5 ights are never turned off 

ll nih Pleces, created by Soviet skaters boa sage ttion, Tivere te: ot 
cits patiabaches. Amongst them would urine ighting, 20 that the epec- 
ros be “The Garden Gate,” staged by ways nd judges can see every- 
is tt” the Leningrad choreographer igtere an de Hower. 
Mi 4 y G.Rozhkova for L.Smirnova and — ust be. allowed to in- 
: Wd “Suraikin; Karelina and Prosku- 18 he competitive nature of 
vl tes “Waite” (staged by Yelena fluence t ance. But it is a different 
mt) Chaikovskaya); the fascinating, the perform fter competition per- 
ie 7 Operetta-inspired dances of T.Voi- matter tial held. Here each per- 

pit ; tyuk and V.Zhigalin (coach T. Tara- vgcliggad ; specify the light he 
: ry) oboe but a few of these con- ila Take, for smear, Se 3m 
Cea iniatures. i song: in n 
i f ine a enerntlin ai aatere <7 joel must be shrouded in 
sol",  ‘itue, together with their coaches aU ris, and the spotlights’ beams 
tN 8nd choreographers, to seek new on fall on two people only. on 
bi M4 ff, Movements, new techniques to ex- mu who are telling us about love 
i (, F888 their perception of the world those Who HY oot and art. 
vi (and understanding of figure-skat- in a ioe ge fairytale 
Haley "Ng. An unusual piece ey to ice performances. 
Pry at 
168 
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gpapers) that you have a right pions and Medallists 
new: m one of the steps of the Ways join an ic: 
to Se of honour. ly what has c 
aoe happens when the famous American, 

v eskater ends his sporting 
pone What is his fate likely to 


, they nearly al- 
€ revue. This is exact- 
ome of all the famous 
Canadian, Austrian, 
British and other figure-skaters. 
Admittedly, today’s stars look fur- 
ther forward, and are more serious 
than their precursors, They do not 
want to be merely performers in 


different with each of them. 
have in mind foreign cham- 
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colour of the costumes and of the 
ice changes from one moment to 
the next, and the music, blending 
with the movement, seems to be- 
come visible and tangible. 

And yet, however entertaining ex- 
hibitions might be, however much 
the spectators and the skaters them- 
selves may like them, the most im- 


portant thing about figure-skating 
is that it is a sport. A continuous 
succession of competitions, train- 
ing, and competitions again....And 
even in exhibitions you have to use 
your skill to convince the unbiassed 
judges (for they too are judging 
you in the auditorium, or in front 
of their TV sets, or as they read the 





> 
3 
a 
8 
a 
2 
2 
a 
Fr 
Q 
ro) 
3 
e 
5 
S 
$ 
3 
3 
= 
g 
o 
o 
s 
= 
3 
3 
ES 
a 


revues, but endeavour in every 
way they can to create new kinds 
of revues. 

Toller Cranston, one ofthe bestcom- 
petitors at the world champion- 
ships, has decided to set up hisown 
ice theatre. John Curry has ex- 
pressed similar intentions: he also 
has his own artistic creed, as every- 


one who has seen him on the ice 
will know. 

The main thing is that the young 
directors of the new ice-skating 
companies are striving to raise the 
artistic level of the entertainment. 
And they are quite right to put ar- 
tistic merit as their first priority. For 
the level of the average ice revue is, 





too high, particularly 
as ee Zouinat it the higher 
ane standards of compe- 
ee figure-skating, 
ys st in Soviet ice ballets include 
ae ie of famous figure-skaters. 
2 dea understandable, since their 
bie otitve life is so short and they 
ah much of their strength 
re’ 


unspent, and much left 
Among the sol 
grad Ice Ballet 
pic champions 
and Oleg Prot 
been given w 


unsaid. 
Oists of the Lenin- 
are the twice Olym- 
Lyudmila Belousova 
Opopov. They have 
Onderful roles, as for 


example in the one-act ballet “The 
Swan Lake.” The champions’ dream 
has come true: they have been giv- 
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Irina Vorobyova and Alexander Viasov 


en roles which enable them to 
show the spectators not only their 
high technical skill, but also all 
their artistic feeling and depth of 
expression, which on the ballet 
stage have acquired a new finish 
and completeness 

Spectators flock to see Belousova 
and Protopopov, the way ballet 


fans go to see Plisetskaya. This 
is remarkable testimony to the pop- 
ularity of Soviet figure-skating. 
For there can be no question that 
the sport projects its glory into the 
ice theatre 

The Leningrad Ice Ballet is not the 
only one of its kind in the Soviet 
Union. But it is unique in the sense 











ic champions are 
pat three OlympiSS = 
the .q there. Besides Belousova 
standing there are also 


no’ 


sport 


ces on the same stage. 
Pe / of the famous figure-skaters 
yi past perform in the Moscow 
of the pa 





and the Ukrainelce Ballets. Amongst 
these are European ice-dancing 


medallist Tatyana Voityuk, com- 
petitors 


champio' 


in European and world 


nships Tatyana Sharanova 
and Anatoly Yevdokimov, and na- 
tional champions and medallists. 
The constant influx of young, ener- 
getic dancers helps maintain the 


high artistic level of the ballets, and 
guarantees good entertainment. 

The Ukrainian ballet has a most 
Original programme. It makes spe- 
cial use of national colour, and the 
producers have succeeded in trans- 
posing to ice practically all the de- 
tails of the Ukrainian folk dance. 
The concerts of this theatre are 


bright costumes 
ind rhythms. This 
won the heart 


adorned by 
music and whirl 
ballet collective ha 
sf Soviet, but also of Unite 


not only of 
States, Canadian and European 


audiences. 
Several years ago the world’s first 


ice circuses opened in the Soviet 
Union. All the actors, and even ani- 








ore skates. Circus acts ac- 
we . ae 
ne jquite anew effect, since they 
quire? ene at high speeds, in 
re ear new conditions. It is 
omple a i i 
bells surprising that an ice circus 
haray draws masses Of specta- 
always 
tors mergence of new, celebrated 
he emere f 
T S aneke in ice revues leads to 
per 


major changes in the ice theatres 
themselves, too. In fact the old 
small Stage, which came into being 
in the days when the mobile rink 
was the ice ballet’s Only arena, has 
always constrained the actors. In 
their sporting careers they have 
been used to quite different speeds, 
and a much wider expanse. Now 
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roe are dozens of Ice Palaces 
roughout the USSR, in almost 
a. city. Their rinks can 
eae as stages, Open on all four 
a as In competitions. This will 
rn e the skaters to mount a new 
i of mass spectacle, in which 
ir sporting skills will play a much 
greater role than at present. 











The Soviet ice theatre is still at the 
beginning of a new stage. It has 
derived a lot from sport, and as 
much again from both classical bal- 
let and folk dance. The artistic direc- 
tors ofthe ice ballets are themselves 
well-known figures from the ballet 
world, Thus the Leningrad Ice 
Ballet is now directed by People’s 








a 





artiste of the USSR, choreograph- 
er Konstantin Sergeyev. 

The fusion of art and sport goes on. 
in the future this is sure to result 
in magnificent new entertainments. 











he  figure-skaters 
from the countries 
ofthesocialist com- 
munity have had a 
lot of successes. 
The achievements 
of skaters from the 
German Demo- 
cratic Republic 
have been particu- 
larly remarkable. 
They perform brilliantly in the sin- 
gles competitions, and are strong 
in the pairs too, where their best 
pairs are invariably in contention 
for medals. In 1974 skaters from the 
USSR and the GDR won all the top 
awards at the world and the Euro- 
pean championships. 
The Czechoslovakian school of 
figure-skating is also backed by a 


fine tradition, and more than one 
Czechoslovakian skater has risen to 
the forefront of the sport. We need 
only name such masters as Eva 
Romanova and Pavel Roman, and 
Ondrej Nepela. 

Hungary’s figure-skaters are also 
felgete Ul? 

Meanwhile the traditionally strong 
skating schools of the USA, West 
Germany, France, Britain and Can- 
ada are now producing less out- 
standing, first-class skaters, capable 
of contending for the leading posi- 
tions in the world championships. 
Js this entirely due to chance? It 
would seem not. When a talented 
American figure-skater, forinstance, 
emerges, she will be snatched up 
by the manager of some ice revue 
before she is even half-way to the 


champions’ pedestal. This is what 
happened to Janet Lynn, who, 
everyone was predicting, was go- 
ing to become world champion, and 
who, as soon as she won a silver 
in 1973, joined an ice revue. And 
this has been the fate of many other 
figure-skaters, male and female, 
who have been unable to withstand 
the temptation of the artists’ high 
salaries. 

It goes without saying that every 
such premature departure of a tal- 
ented figure-skater is a blow not 
only to his own school, but to world 
figure-skating in general, as it im- 
poverishes the sport, and prevents 
young figure-skaters benefiting 


from what their forerunners could 
pass on to them. 
Soviet figure-skaters maintain all 





sorts of contacts with their foreign 
colleagues. Naturally the main ex- 
change of ideas and new techniques 
takes place during the world andthe 
European championships, and dur- 
ing other international tourna- 
ments. But now more and more 
skaters are coming from abroad to 
study in the USSR, and Soviet 
coaches are being invited to teach 
in other countries, Stanislav Zhuk 
regularly conducts seminars with 
Czechoslovakian coaches, and Ye- 
lena Chaikovskaya shares her ex- 
perience with her Polish colleagues. 
The American and Canadian figure= 
skating schools exchange coaches 
with the Soviet schools in order 
to encourage the growth of their 
skaters. 


The sport at the international level 


is enriched by the existence 
different schools and 
Competition between National 
schools provides the basis for the 
Progress and development of 
figure-skating. Soviet skaters have 
the greatest respect for their col- 
leagues abroad. They have Untiring 
admiration for the best of them, 
and follow their careers with close 
attention. 


of 
trends, 


Peggy Fleming (Olympic champion 
in Grenoble) and Gabriele Seyfert 
(world champion 1969-1970) are 
two remarkable skaters, who added 
a new dimension to solo skating. On 
the ice the American girl, Peggy 
Fleming, was always very lyrical 
and graceful, and could penetrate 
the depths of the most serious 


music. Like Belousova and Proto- 
popov she became a symbol of the 
Romantic era in figure-skating. Her 
inspired manner and fine artistic 
sense won her the admiration and 
love of millions of Soviet fans. 

In sharp contrastto Peggy Fleming's 
style was that of the GDR girl Gabi 
Seyfert. The image she conveyed 
was of a perpetually lively girl, who 
would never lose heart. When she 
skated it was like a storm on the 
ice! It is impossible not to compare 
her style with that of Rodnina. And 
this is how she will always remain 
in our memories, a smiling, mis- 
chievous girl, very like her mother 
Jutta Miller, the leading GDR 
coach. 


We have already mentioned Janet 
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Lynn: @ radiant, energetic skater, 
who left for the ballet far too soon. 
With her love of high speeds and 
complicated figures she was per- 
haps the best ever representative 
of the American figure-skating 
school. 

Ondrej Nepela’s career is a story of 
remarkable patience. He appeared 
in the international arena when just 
aboy, and step by step, calmly and 
untiringly he moved himself up. 
He grew physically, and with him 
grew his successes. And by the 
time the boy turned. into a young 
man we were confronted by a 
figure-skater who had no weak- 
nesses. At times he seemed even 
too rational, but every sportsman 
has a right to his own “handwrit- 
ing,” especially if it takes him to the 


Soviet figure-skating is an organic part of international 
figure-skating. What is more, a most impressive part, 
as Soviet figure-skaters have, on more than one 
occasion, come away from world and European cham- 
pionships with almost half of all the prizes. Sporting 
competition and friendly contacts on the international 
arena provide the basis for the development of 


artistic interpretation were the most 
important thing in figure-skating, 
Toller would be second to no one. 
This is not Meant to imply that there 
are certain flaws in his technique. 
No, the Canadian is equally strong 
inall theelementsofthefree skating, 
and it is Precisely this confidence 
which enables him to do every- 
thing On the ice which the music 
dictates, He is helped in his crea- 
tion of new figures and new “pas” 
by his Profession, for Cranston is 
an artist, with an excellent sense 
of line, and, consequently, it is eas- 
ier for him to invent on the ice than 
for most others. It is only because 
his “compulsory skating” has fallen 
behind that he is prevented from © 
becoming a most powerful all- 
rounder. And this is also because 


Soviet figure-skating. 


very pinnacle of success. At the 
World championships and at the 
Sapporo Olympics he gave con- 
vincing proof of the rightfulness 
of his style. 

The Austrian skater Alain Calmat 
Was a brilliant all-rounder of the 
mid-sixties, and a familiar figure 
to Soviet audiences. He was equally 
Strong both in his response to the 
Compulsory figures and in the free 
Section. Calmat had great elegance, 
for this is an essential requirement 
" the school which produced 
him. His programmes were dis- 





tinguished by their strict taste. 

" recent years the Canadian skater 
Toller Cranston tic 
Ular artistic ¢, 

as not yet 


the cham 








All the free-style programmes of the American girl 
Peggy Fleming, champion at the Grenoble Olym- 
pics, were full of romanticism and inspiration. She 
invariably won the hearts of the spectators with 


her exquisite performances and artistic interpre- 
tation 


— — 





y's place was taken by Gabriele Seyfert from 
Pegg 


R. Her style was in direct contrast to that 
cD merican girl. Gabi skated spontaneously, 
pishness. Her programme was 





Janet Lynn was denied the gold medal at the 
world championships, but this American skater 
will always be remembered by all figure-skating 
fans. Her style was both aesthetically pleasing and 
gymnastically accomplished. Even the less difficult 
elements often looked stunning when she per- 
formed them 





oslovakia 
mec = eu barr Ondrej N 
perbly graceful and a sing wen 
reat mastery of thi polished. O, sharing was su 
received h mEompulery iu depayed 
eee scores for the eset ee 
accurate Seana shat 
ance of th : 
1, 


The Czech 


variably 
ing too, 


most difficult jum 
ps and spi 
pins 




















The Canadian skater Toller Cranston, Olympic 
medallist at Innsbruck in 1976, was no less than 
an artist on ice. He is in fact an artist by profession 
which helped him in creating new, undreamed 
of pas for his programme. Toller has a lot of imi- 


tators, but none have been able to equal his skill 


in creating polished, artistic miniatures on the 


ice 
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Alicia Starbuck and Kenneth Shelley (USA) 


nature has endowed him with great 
artistic gifts, while school figures 
require self-restraint and_ strict- 
ness, themselves special gifts. 

There were two American couples 
who stood out noticeably from the 
other Pairs skaters, but who never 
said their last word in figure-skat- 
ing. The first of these were Alicia 


Starbuck and Kenneth Shelley, 
bronze medallists at the 1972 world 


championship, who left the sport 
for the ice revue. They had both 
artistic talent and a fine technique— 
in short, everything necessary for 
them to be regarded as outstanding 
skaters. They were particularly 
good at one element, called the 











"in which the man 
aT pavine into the air, and 
age ing one and a half, or some- 
ey Mes and a half turns, lightly 
lute sily skates off in front of him. 
ct doing this element, Alicia 
V 


jways used to reach an unusual 
alWi 


ight 
eee and Ronald Kauffman, who 


gave the name to the element, also 
turned Professional ear 
remembered for their 
Movement, for their impressive, 
high lifts (they started the fashion 
for one-arm lifts). Certain of this 
Pair’s elements were rather eccen- 
tric (such as the airplane spin in 
which the man suddenly sweeps his 


ly. They are 
strength of 


leg over his partner). The Kauff- 
mans were very strong, but they 
lacked stability, particularly in their 
performance of complex jumps, 
and this, naturally, hindered their 
progress. 








101 


Cynthia and Ronald Kauffman 














Sonja Morgenstern 





This page is to be devoted to the 
skaters from the GDR. Sonja Mor- 
genstern, Christine Errath, Jan 
Hoffmann, the pairs Manuela Gross 
and Uwe Kagelmann, Romy Ker- 
mer and Rolf Oesterreich, Annett 
Pétzsch... They are all famous 
figure-skaters, and their program- 
mes teem with difficult elements. 








any respects she reminds one 
nee Seyfert. This is understand- 
ae Christine learned a lot 
tom Gabi, and grew up in her foot- 
sus But Romy Kermer and Rolf 

oF aia s style is original, all of 
their own. This pair loves flashy 
figures, but at the same time they 
strive to express their artistic gift 


In 


in as fine and musical a way as 
Possible. Much is said and written 


about this Pair, and this is quite 


understandable, because they suc- 
In winning silver medals 
at the world championships, the 
European championships and the 
Innsbruck Olympics. 


ceeded 
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F 
nag moment of its crea- 
cone e early sixties theleaders 
a 25s ge were its inventors, 
“od rs . Their monopoly was 
at oken in 1962 at the Prague 
.. Se eeonentp, when the 
aid va Romanova and Pavel 
= themselves natives of Pra- 
gue, became the new champions. 


They introduced new, Latin Ameri- 
can melodies, and rejected the 
customary primness and_ slight 
coldness of the British tradition. 
The Czechoslovakian ice dan- 
cers were world champions for 
four years, from 1962 to 1965. 

When Eva and Pavel left the com- 
petitive scene it was obvious that 





és could be no going back to the 
tn 

old oe world champions, Diane 
The kage Bernard Ford (1966— 
Towler reserved the finesse and 
1969), Can British school, and at 
grace we time continued the search 
the sav dance melodies and move- 
yee Their crowning achieve- 
m ™ 


ment was their Performance of 
the dance “Sirtaki” to the music 
of Mikis Theodorakis. This Greek 
dance brought them great fame, 
and, in the two years they demon- 
Strated it, gold awards. 
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The next world champions were 
the Soviet dancers Lyudmila Pa- 
khomova and Alexander Gorshkov. 
Their strongest Opponents were 
the Americans Judy Schwomeyer 
and John Sladky, and the West 
Germans Angelika and Erick Buck, 
who were always close on their 
heels. But in the end both these 





retired from competition 
Pakhomova and Gorshkov 
e the first ever Olympic ice- 
hampions. 


pairs 
while 
becam 
dancing © 


Angelika and Erick Buck (FRG) 








n the autumn there 
is no rest from par- 
ents who wish to 
enter their son 
or daughter in a 
beginners’ group. 
These groups work 
on a self-sufficien- 
cy basis. For a small monthly fee 
the children have the opportunity 
to learn the basics of figure-skating 
in the hands of experienced instruc- 
tors. Thus millions of children are 
taking up this healthy and highly 
expressive sport. 
Naturally enough all parents dream 
of seeing their children become 
champions. Such are the allures 
of fame. But even if their little boy 
or girl does not become a top-class 
skater, a love of the sport will stay 
with them for ever. 


We must point out another charac- 
teristic fact. Many famous figure- 
skaters suffered serious illnesses 
inchildhood, andinsomecaseseven 
lost the ability to walk. And it was 
only by taking up figure-skating that 
they were able to return to normal 
life, and even achieve glory. 

Such was the experience of Olym- 
pic champion Tenley Albright, who 
suffered from polio as a child, and 
could not walk unaided. As, too, 
did Robert Paul, Olympic pairs 
champion. 

The story of ten times world cham- 
pion Irina Rodnina is an eloquent 
testimonial of the therapeutic 
qualities of figure-skating. Yelena 
Chaikovskaya was also taken to 
the rink by her mother to help 
recover her health, for she deve- 


ee 





loped symptoms of tuberculosis. 
All these stories have been related 
many times, and together they 
create another—this time medici- 
nal!—aura around fiqure-skating. 
This is why figure-skating schools 
in the USSR are open to all. This is 
why all their vacant places are filled 
instantly, This sport has penetrated 
into housing estates where formerly 


children played only football Tare] 
ice-hockey,. 


In all figure-skating groups and sec- 
tions there are compulsory classes 
in choreography. This is then put 
into practice on the ice. It alsocomes 
in useful in life in general, for it 
teaches the childr 


h en to hold their 
back straight, and gives them a 
lovely gait. 

















Perhaps in no other sport in the Soviet Union are there 
so many children’s groups as in figure-skating. Rinks 
are laid in stadiums, near dwellings, schools, clubs 
and houses of culture. The groups are led by thou- 
sands of experienced figure-skating experts. This 

is not counting those groups in sports clubs and also 
in specialised sports schools, where figure-skaters 
perfect their skills. 
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Alexander Gorelik taking a coaching session 


The first lessons take place in- 
doors, off the ice. Here the children 
are prepared for their first steps on 
the ice, and learn how to fall with- 
out hurting themselves seriously. 

Figure-skating schools are now be- 
ing founded in the Soviet Union in 
which the skaters will be able to 
Pass gradually through the stages 





of mastering the sport without any 
interruption between the elemen- 
tary and higher stages of prepara- 
tion. 

There is one such school in Mos- 
cow, in the Sport Palace of the Cen- 
tral Army Sport Club. Famous army 
champions often join the children 
in their lessons, and Honoured 








¢ Sport Alexander Gorelik 
i regular training sessions 
r 
eae young skaters. Ae 
A tie most welcome gues 
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ei end our story abou 
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